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Jwakacintamani’s Contribution to Periyapuranam

Late T'S. Gangadharan

1. Preamble

Umapati Sivam composed the Cékkilarpuranam. He was not contemporary with
Cekkilar, the author of the Periyapuranam but lived in a later period. As an author
of this narrative poem, pregnant with various details of the Periyapuranam, he was
obliged to disclose the reason why Cékkilar indited the great opus Periyapuranam.
The 215t verse of the Cekkilarpuranam points out the reason which is as follows:

“The Cola king Anapayan spent his leisure time indulging in the literary taste of Jivaka-
cintamani, a false fabrication of the thievish attitude of the rude Jains—kuntu aman purattu
tiruttuc cintamanik katayai. Beholding the king’s bent of mind, Cékkilar changed his mind
to immerse himself in the biographies of Lord Siva’s servitors which alone would lead him
to the virtuous path to attain the main objective of the superior human birth. (As per his
request Cekkilar authored the Periyapuranam which comprises the life histories of 63
individual servitors and 9 groups of servitors.)”

In the above Tamil compound attributing the Jivakacintamani, the epithets
purattu and tiruttu may be ascribed either to the Jain people or to the epic poem
Jivakacintamani [hereafter Jivaka.]. In the first instance, it would mean that the
Jains are of a lying nature with thievish qualities; in the second, the epic poem

* T.S. Gangadharan passed away before I could work on this article with him. In order not to alter
his thoughts and style, I have opted for publishing this article as it was when he submitted it
to me. I have simply standardised the writing of the titles and names (Periya-puranam
to Periyapuranam, etc.), and rectified some typos. I am particularly thankful to his sister,
Ms. Kamalambal, who has typed the article which T.S. Gangadharan gave to me hand-written.
In hommage to his memory, I am publishing here a page of the original manuscript that he
handed over to me.
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136 Mapping the Chronology of Bhakti

Jivaka. is full of false narration which too is not the author’s own invention but
simply copied from some other’s fabrication.

Umapati Sivam’s odium against the Jains may of course be tolerable given the
characteristic attitude of Saivites during his period. But the charge levelled against
their great epic Jivaka. gains no approbation of ours. It stands to be refuted alto-
gether. The Jivaka. is strongly founded on the doctrines of Jainism established in
the original works which its author chose to follow in his secondary work. The style
and presentation of occurrences in this epic are highly individualistic which paved
the way as a role model to later epic compositions.

Ironically enough the Jivakacintamani has guided the Periyapuranam in some
instances both externally and internally unawares and our topic highlights those

happenings.

2. The Jivakacintamanis contribution to the Periyapuranam, unawares

The religion Jainism has been prevailing in our ancient country since the Vedic
period. There are hundreds of treatises pertaining to Jainism in Prakrit, Sanskrit and
Kannatam. Comparatively they are of less number in Tamil. In the
Arbatamahapuranam, in the subdivision of Uttarapuranam, the history of the hero
Jivakan finds place, based on which, in Sanskrit, were composed the Ksatraciadamani
and the Gadyacudamani. Adapting these two Sanskrit works, the poet Tiruttakka
Dévar indited the treatise Jivakacintamani. This Tamil work excelled in so many
ways the original Sanskrit works.

Among the rulers of the Tamil Country, the Pandya kings, there were followers
of the Vaisnavism and Jainism; all the Céra kings were Saivites. It was Rajaraja I who
released all the ten Tirumurai—Saiva scriptures—from some hidden treasure, with
the help of the great Saiva devotee and poet, Nampi Antar Nampi. The Cala kings
were endowed with the nature of religious tolerance. Koccenkateolan built a shrine
for Visnu at Tirunaraiyir. Rajaraja I granted the village of Anaimankalam of culti-
vable paddy fields taxfree for the maintenance of the Buddhist shrine at
Nakappattinam.

Quite before the composition of the Periyapuranam, in this Tamil Country, the
Jiwvakacintamani and the Cidamani were the two great Jain treatises (composed in
viruttam metre) in Tamil literature, more popularly celebrated by the learned. Some
treatises pertaining to Vaisnavism, learnt with much religious fervour, were the
Bharatam by Peruntévanar, the Paratavenpd and the Ramdyanam in the dciriyam
metre. But we are unaware of the availability of any book based on Saivism. In
order to avert the deficiency, complying with the request of the Cola king Kulot-
tunga II, Saint Cékkilar composed the Periyapuranam, seasoned with much reli-
gious fervour.

After the appearance of this Periyapuranam, the great commentators of Tamil
literature who lived in later periods were Atiyarkkunallar, Parimélalakar and
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Naccinarkkiniyar of whom Parimélalakar was a Vaisnavite while the others were
Saivites. In the commentaries of Atiyarkkunallar and Naccinarkkiniyar Lord Siva is
indicated not by any other proper name except by the term Iraivan which means “the
Head of gods”. Of these two, Naccinarkkiniyar is attributed as “the very embodi-
ment of the pure Saivism”—tiiya civaccutar tané akiya tanmaiyalan. He had written
an excellent commentary on the Jivakacintamani, depicting his great scholarly
endeavour. Atiyarkkunallar in his commentary on the Cilappatikaram illustrated
many citations from the Jivakacintamani. Parimélalakar in his commentary on the
Tirukkural cited many references from the same. Caminata Décikar, who derided
the Jivaka., in his commentary on the Ilakkanakkottu never forgot to quote lines
from the Jivaka. as illustrative examples to establish his stand. In his elaborate
commentary on the first siitra of the section on Eluttu (Orthography), the great
Saivite scholar and poet Sivafianamunivar utilised stanzas venerating this Jain opus
Jivaka. even prior to and after the period of this Periyapuranam.

The author St. Cékkilar in his yeoman effort to compose this Periyapuranam
chose the Jivaka. as his prime guide-line in the composition of stanzas in viruttam
metre. In the intricate subject-matter also of the narration of history of Saivite
devotees (called Servitors), this Jain opus did play a good role in providing opportu-
nities to follow its model considerably. That is to say, the Jivaka. contributed a lot to
the Periyapuranam, quite unawares. Let us enumerate such instances in this paper.

The Jain epic Jivaka. elaborately narrates the history of the soul which deserves
to enjoy salvation in its last birth as a man leading the domestic life, renouncing the
same, indulging in penance as an ascetic and then getting rid of this bondage of
births and deaths, gaining the status of salvation to enjoy an eternal bliss not to be
reborn. Although the Jivaka. narrates eight-fold marriage which bounds the hero in
his connubial life, it reiterates frequently the transience of the physical body,
youthhood, joy and wealth and the exaltedness of divine worship and explains tho-
roughly how this human life is intended only to obtain the eternal bliss through
penance, gaining wisdom.

The Periyapuranam also depicts the various histories of the human lives born to
play the last role before attaining salvation at the feet of the Almighty Lord Siva.
The grammatical treatise on Figures of speech viz., Dandiyalanikaram, which speci-
fically defines the characteristics of an epic poem had not made its appearance before
the advent of this Periyapuranam. Therefore it was quite probable that the author
St. Cekkilar followed the role-model of the Jivaka. which was evidently reverenced
by the learned as an epic poem par excellence.

First let us dwell on the external similarities between these two epics. Only in the
Jivaka., as the first among epic poems, do we find the invocation stanza of the
Almighty God, the apology and the stanzas dealing with the contents line by line,
namely “patikam”—all these placed respectively.

1) The first stanza of “invocation of the Almighty” [katavul valttu] in the Jivaka.
is composed in vannam, a rhythmic cadence, each line comprising 14 letters (where
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the consonants, the guttural, the shortened i and the shortened u are not reckoned),
beginning with nér syllable:

mitvd mutald ulakammoru miinrum étta

In this stanza of 4 lines, each line, composed of 5 metrical feet, has 14 letters
excluding those mentioned above [the consonants, the guttural, the shortened i and
the shortened u].

In the Periyapuranam, the first invocation stanza of 4 lines is also of such vannam,
each comprising 12 letters:

ulakelam unarntotarkariyavan

Each line has only 4 metrical feet.
The later epic poem Kantapuranam also follows suit with the same vannam,
comprising 12 letters in each line:

tikata cakkarac cemmukam aintulan

2) Although “the apology” which is avai-y-atakkiyal is defined in the Tolkappiyam
(Porul 425), it is only the Yapparurikalakkarikai, a prosodic Grammar treatise and
the Jivaka. an epic poem in literature that strictly followed the above rule. Following
the foot prints of the Jivaka. whose appeal of apology is:

munnirp piranta pavalattotu carnku muttum

innira encor palutayinum kolpa anre
poynnira allap porulalvin pukutum enpar

Although my verses may be defective in their verbal nature, those who desire the Heavenly
bliss will accept them because of their conveyance of “the truth”.

The Periyapuranam marks its apology thus:

ceppalurra porulin cirappinal
apporutkurai yavarum kolvaral;
ipporutken uraiciri tayinum
meypporutkuri yarkolvar menmaiyal

Because of the significance of the subject-matter conveyed, the learned in this assembly will
never fail to accept this work presented. Although my verses may be insignificant and even
inadequate, the learned, due to the exaltedness of the content, will listen to it as
acceptable.

3) The Jivaka. in its “patikam” gives a summary of the poem’s contents chapter-
wise. The Periyapuranam has the Tiruttontattokai as its “patikam” and every chapter
thereof is named by the first metrical foot (or feet) of all the 11 stanzas of the
Tiruttontattokai. The introducing foot (or feet) of all the stanzas of the



Jivakacintamani’s Contribution to Periyapuranam 139

Tiruttontattokai take place as the names of the 11 chapters of the Periyapuranam
such as Tillaival antanar carukkam and Ilaimalinta carukkam; with those 11, the
introductory chapter was named Tirumalai-c-carukkam and the final one Vellanai-
c-carukkam and all these 13 form as chapters. The Jivaka. also consists of 13 chapters
to begin with Namakal-ilampakam and to end with Mutti-ilampakam—a rare coin-
cidence in number! Resembling the last chapter Mutti-ilampakam which describes
how the hero of the poem Jivakan enjoyed eternal bliss at the end, the chapter
Vellanai-c-carukkam details how the hero of the great epic Periyapuranam, Cuntarar,
after having completed the mission of his “avatar” on the earth, reached the Hea-
venly abode of Lord Siva at the Kailasa Mountain.

4) Resembling the Jivaka., wherein the hero’s history continues throughout all the
chapters, in the Periyapuranam too, with the idea that the life of the hero should
dominate the whole treatise, the birth of the hero, Cuntarar, is mentioned at the
beginning of the Tatuttatkontapuranam (in the second chapter viz. Tillaival-antanar-
carukkam), which itself ends with how he was enslaved by Lord Siva as His devotee,
causing obstruction to his imminent matrimony with the lady settled on by his
parents; this happened at the marriage performance itself. The life history of Cunta-
rar, continuing in the Eyarkon-Kalikkama-Nayanar and Céraman-perumal-Nayanar
puranams, reaches its completion at the last chapter, Vellanai-c-carukkam.

5) When the usurper-king Kattiyankaran, in the Jivaka., was to be killed in the
battle, foreboding his tragic end, some evil presages took place and on the previous
night his harem ladies dreamt an evil dream.

poka makalir valakkan tutitta; pollak kanakkantar;

akam mannar kolimalunkirru; aficat takka kuralinal

kitkai koyir pakarkulara, korramuracam patavintu

makam neyttor corinterkum; mannum vippum atirntanave (2182)

The right eyes of the harem damsels quivered. They had an evil dream. The physical lustre
of the king became dimmed. Even in the palace during daytime big owls hooted, causing
fear. The war-drums, even when beaten, remained soundless. The clouds rained blood-like.
Both the earth and the sky quaked.

In the Periyapuranam, the author St. Cekkilar treats very elaborately of the evil
presages and dreams that occurred to the Jain monks at Madurai foreboding their
utter ruin, as the great servitor Tirufianacampantar entered the city, invited by the
Pandya king.

6) In the Jivaka. such petty conflicts as those that took place during the redemp-
tion of cattle from the hunters by Jivakan and his triumph over petty kings who rose
up to fight Jivakan, being jealous of his having won the hand of the celestial damsel,
Gandarvatattai, and being instigated by Kattiyankaran, leading to a mighty warfare
with the usurper-king, find place. In the Periyapuranam too, petty fights and regular
warfare take place in the episodes of Iyarpakai, Enati, Kannappar, Kétpuli and in
that of Pukalccolar respectively.
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Evidently in the description of the battle-field the former would have made an
impact on the latter. For instance, note the similarity which is as follows:

In the battle-field, even in the killing warfare, righteous code was adhered to by
the warriors. When Vipulan fought against warriors of Kattiyankaran, he set free
from his murderous darts of weapons the solitary elephants without warriors, the
soldiers wounded by others” weapons and those that were either too young or too old.

virinmaiyin vilankamena matavéelamum eriyan (2270)

In the Periyapuranam also, in the episode of Kannappa Nayanar, the militant
young hunters accompanying the hero Tinnanar, in their professional act of hunting
animals followed certain righteous principles. They never chose to hurt such animals
as elephant-calves, young ones recently whelped and their mother-beasts, pregnant
ones with toddling tiresome gait, etc.

tutiyatiyana maticeviyana tu[ukayamm_fli totarar (Kannappa. 06)

7) In Cankam literature only such verses are to be found where the hero on
beholding the heroine at his first glance feels doubtful whether she is a divine
damsel having landed on the earth. Not a single poem is available where the heroine
at her first sight feels doubtful whether he is the one from the heavens to the earth.
This forms a peculiar rule in the love-theme and the Tolkappiyam enunciates:

cirantuli aiyam ... ... cuttalana. (Porul 94)
wyarmolik kuriya ... ... atiuvir kuritte (238)

When the doubt arises in him, the hero is knowledgeable enough to ascertain in
the very next moment itself that she is not divine but only human. On the other
hand, the heroine, since she lacks that intelligence to immediately wipe out her
suspicion, she would be only fear-struck on the advent of a celestial male form.

We find in the Jivaka. instances where the amorous love-struck ladies on behol-
ding the hero Jivakan, at their first sight suspect him as the godly form of Lord
Murukan or some Vidyadharan or the celestial of love, Manmatan.

minnin nilkatam pinnetu velkolo?

mannum ainkanai varcilai maintané? (1956)
vananku néncilai varkanaik kamano?
manankol pimicai maivarai maintano? (1318)

The commentator Naccinarkkiniyar makes it clear that the doubt dawned in the
heroine’s mind because of her meeting with the hero, is not attributed as clandestine
union and she could get rid of her doubt by the extraordinary wisdom endowed on
her. This explanation holds good in the case of the lady-love in the Periyapuranam
also.

In the Periyapuranam, on beholding Cuntarar, Paravainacciyar at her first glance
nurses a doubt whether he is a celestial form—either Lord Murukan or Manmatan
or some Vidyadharan or one rare human endowed with the true grace of Lord Siva.
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munnévan tetirtonrum murukana, perukoliyal? (Taguttatkonta. 144)

8) “Anything can be illegally achieved during the rule of ‘the base’ by means of
sheer bribe.” This universal fact is portrayed in the Jivaka. through the words of
Kantukkatan (1124) and of Curamaiicari’s father (910, 912) in various chapters.

In the Periyapuranam too, a similar expression is found. The Pallava king ordered
his ministers to go to his place in order to bring Dharmasénar into his presence.

terulkongor ivarkolla tiyonaic ceruvatarkup
porulkontu vitatu, enpal kotuvarum. (Tirunavukkaracar. 90)

“In order to punish that wicked one whom our Jain monks have accused, not yielding to
his bribe, fetch him here” was the king’s order.

The very fact that the base ofhicials, in the machinery of any government, have
occasions to receive bribes from citizens for the purpose of liberating them from any
impending punishment, has been explicitly registered in both treatises.

9) There are some more relevant parallels to be drawn. Due to brevity of time let
me point out only one, the vital proof:

Enitinitar, as decided by his inimical rival Aticiiran to fight a duel with sword,
reached the specified solitary spot. During the fight, when the latter was about to
fall prey to the servitor’s sword as already planned, he moved the shield which so far
was hiding his face smeared with holy ash, so that the servitor beheld the holy ash
on the foe’s forehead. He at once realised his own sinful act of fighting a true Saivite
devotee. He was about to disarm himself by dropping down the sword and the shield
but never chose to do so, fearing that the holy ash-smeared foreheaded servitor
should sin in killing his enemy when the latter stood unarmed. Having the weapons
in his hands, the true servitor stood, only to be slain by the false one’s sword.

kaiva lutanpalakai nikkak karutiyatu (Enati. 39)

The reason why the true servitor, Enatinatar, first thought of throwing down the
murderous weapons was not stated in the Periyapuranam and stands to be inferred
only from the Jain epic, Jivakacintamani:

The queen Vijayamadévi, on the very day she bore a son for him, told her consort
Caccantan her dreadful dream. He came to realise the fruit of her dream and became
sure of his end within a year. From that day onwards, the king indulged in a philo-
sophical way of life, placing his physical frame in the sun and soul in the shade. He
spent his time in imparting to his consort religious preaching and political strategies.
Although he was cocksure about his imminent end, he never thought that his most
reliable minister Kattiyankaran would be the agent to bring about his disaster. When
on one day the treacherous Kattiyankaran besieged the palace with the aid of the
royal army, the piece of advice that Caccantan gave to his consort reveals the purity
of his heart. He sent her to fly in the air by means of the aircraft designed like a
peacock and having armed himself faired forth to fight the traitor and dismembered
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many of his foes. At length having lost all his might, he became languid and came
to be aware of his utter helplessness. Instantly he let fall his bow and arrows as well
as shield and sword. He was fully confident of the power of destiny, that one’s fai-
lings and gains are the effects of one’s previous “karma”, and became convinced that
destiny played its role in handling the treacherous Kattiyankaran as its instrument
to gain its end. And so he made his heart pure, vacating all his hostile thoughts
against the traitor. He meditated on the feet of his Lord Arhan and pronounced
mantras and entered Heaven as a stranger to be entertained by celestials.

palaruvit tinkaltoy mutta malai

palippil neturkutaikkilp paypari manterk
kolaruvi veiicilaiyan, kirvalotu

manikke takamum maramum marri,
valaruvi vamanatit tama raimalar

kitgi, man tiramen cantu pici,

vélaruvik kanninar meykap pompa,
ventanpoy vinnor virun tayinane. (291)

“When the soul departs from the body in the battle-field, for the purity of the
physical body, one has to be deprived of murderous weapons from one’s body.”
Despite this specific righteous doctrine for a warrior in the battle-field, in order to
save the foe in guise of a Siva’s devotee from the blemish that he killed an unarmed
warrior, the true servitor Enatinatar never chose to disarm himself and stood before
the false one only to fall prey to his sword, the next moment.

This is one internal proof, depicting the similarity between these two different
religious epic poems.



