HARIDASAN AND HIS PAINTINGS
Very few would have tried fo delve info the orgins of a new

art movement in the making io acknoledge that
K.V.Haridason is the pioneer of Neo-Tanira At in India. The
late K.C.S Panicker, founder of the Chola manda Art

. who was his teacher, had al emphaszed the
need for drawing inspiration from the UNCONSCIoUS
of the Indian tradition. That eventually iead ® 2 new Indian
School of Painting viz. the Neo-Tanfra Schaal. enunciated
by K.V. Haridasan.

Handasan was born in the house of Keeches i e wilage
bearing the same name in North Malabar i Kerala. His
father painted for his daily worship a Sri-Yania. he being a
devotee of the Goddess. To him the fhousand names of
Lalitha {Sahasrmar_namR meant more $ian mere recitation.
it was contemplation for reansaimn.m of
haridasan's present concepts of Art out of this
background. '

He also had the advantage of growing up Wi &2 rhyihms
and colours and fqrmsg‘of.rit%ai cged‘:m like the
Teyyam, the “dancing dieties™. OF the twe of fis elder
brothers one is a creative writer and o and the other
displayed a talent for painting which he Iater ﬂm'
Drawings printed in magazines fo acoompany S by
glder artist friends, a practice just come in vague in Kerala,
used to excite his imagination during his Stugdent cays.

After graduating in psychology from the Presisency Colege,
Madras, he ‘oir?gd ﬁm Madras School of Muqmg%y
Sri. K.C.S. Panicker. He initially painted 5 ted
into landscapes with dominant linear st the
elusive Indian identity envelopec oy Wes=m > idioms
in Indian art scene was the real chaienge By him.

in 1967, Haridasan began pracﬁmh compiement
his pursuits. lgd 19$8bz1% @&?ﬂ a_nb qu& Ps‘iaﬁm:s of
paintings named “Yantra Series ahbs? views
on painting, according to Hancasan that an s essentially a
kind of myth making and the Indian mySh w=s evalved out of

ritual realisations. This was follow=s by 5 'S5a Yanira'

ies more complex and highly The “Brahma
Sutra series obviously inspirec by e agwaiic vision of
Sankaracharya and Saiva-sakt cuit, was gone 1o tegin with,
over a brief span of four years from 1573 & 1978 In this

series he declared that appearance is notng St what is

true is beyond the appearance.

Titles alone dont make a painting - Thus he s content in
improvising on the same thereafter.

Haridasan's paintings are a visual defight. abstract,
the colours used are haunting. His yellow ang r=ad have
grades in them as that of birds, flowers or forest fres. His
variations of blue range from the colours of the Sea © the
mountains against the sky. The shades of green wary from
the green foilages, the paddy fields and the cocnout paims.
We can see that some of his motifs spring ffom the
configurations of ‘Kolam' and his metaphors are Grawn from
the psyche of Indian theism as concepis lent but
transformed to suit modemist sensibilities.

The bilaterallr symmetrical patterns with concentnic ovals
and floral motifs of his paintings seem fo trw o a
sublime level. The oval of course is basically a taninic motif
sg?gestive of Brahamananda. He is also innovative fo th
extent that all thase fit into a pictorial idiom of his own.

Haridasan had once been quoted as saying Tantra was a
practical approech to spirituality. It is a vision of life which

created an art of pure line, fields of colour, and
harmony in forms which are not there at the : levels
" of Nature. It revealed a visionary abstract reality.
- M.G. Sashibhoooshan,
Professor,

Govt Victoria Callege, Palakkad. Kerala.

Eh.  digvess, in matiocinations... Haridasan

1 culture was built as an edifice on Darshanas of
Rishis{Vasiomanies). There was an ongoing interaction between
them 2=d $e schalars who 7 , who conrributed
0m fheir own 1 the orginal and established them as ‘Shastras'

1 . Thus it & 2 starchouse of inowledge of all sorts
Soendations have snll the strength and relevance to
with 2 distmiction, in terms of their definition
' ritua! content, as the scope for

- were sinsing praises to Nature for the gift
Thr‘i;’htm encounter later to follow, tg a

to therr very sarvival made them vary and
prmoe=. W were o open new els for our
flexes = o vTy SYSim. Thas a redefinition of sorts (of

el = o psydie .

e !“ﬂfuﬂl\ﬁ w fine art, we ga\l;e up
==+ fommencing om company sehool,
c= ﬁ?_ﬁ;\’zmwrﬂx its emphasis on

e m the indulgence in objective
metkbne wallc azama £ perceptions.
Eemeneed mobmusively to adapt ourselves
= sles. shedime the skin for the sake of a
gome ol egmineed 0 o back to our ancient

£=ulr = conditioning ourselves to new
e comsend and call it progress. One can
 SEEwTT has irs strength to sustain us on
- s & would evidently be a futile exchange
&=|‘ we already have for another and
= ==eat o megrating both. It would rather be
Sesmers the bemg or its monument, instead of the
3 ﬁmﬁ n (EIEbritlio};L 1 et
Moges=y b guestioning which implies possibilities

2l s 15 tmumal steps bezan with science and that suited
jwm Semcton in society ic., the process of analysis and

&

in t about @ new found confidence of
tiedtme & New Era of Man posing to be the creator, cefying God,
goesors, ihe lesacy. Denial ias it been mostly as a means in
1 u&mxmg’ 4
jdeas Bve chain reactions and the same got extended to other
discirlines infecting even Art expression ad-infinitum,
ing to shock rarics which consequently have
b= - ion. Recent International Art history proves it.
o Be realised here thar innovation is an alibi for
= So we are in the midst of a crisis of sorts in the
E: enudless smprovisatiors where it is stupefying to make
dise 5 0f ene against the other.
Jhe E=voc was brought abour due to the mixed notions on
fumeses ¢ Am and Science in society. Art {5 o nurture the
: ?r thmugh deeper perceptions nor to dissect and
- =w= | recover we need creative individuals to guar
fee =5 maimzain impeccable standards.
0 my works, the term ‘Brahman’ is not merely to clin
‘f& = od wea, bur 1o connote the insurpassable enigma whic
thas ssends for, the all-inclusive expanse of immeasurable

g 2= the of light is the basic constant of physical

ﬁi\ is meant o be the basic constant, being the

ge of experiences, of all kinds. Are they internal or
el o5 for us o discover,

5 symooiised by Zero, ‘0’ and by the sound 'cm’ to mean

¥ :;bc ect and toral, ai{so described as ‘Pujyam’

[

2 Ingen, expression ¢ term has a unique distinction.

A% i draws theit compelling and persuasive qualities from this
\Smace of bearific intellegance. '
Haridasan.
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& Crafts, Madras 1974 Visited USSR, GDR under Cultural Exchange
965 - 1968 National Cultural Scholar, Govt. of India S Programme, Gov. nflndtla
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Village, Madras, Progressive Painters Association, I’air?rcrs Asmlatlor_l, C’hUldde‘h__{at, Madras. ) )
Madras, Young Paincers Association, Madras 1980 - 1988 P_wlrssor& Head of the Dept. of Painting Colege of
72 25 Years of Indian Art, Lalit Kala Akademi New Fine Arts, Trivandrum, Kerala )
Delhi 1986 Produced to telecast a Telefilm on “Modern Art” for
o078 40 Artists of Madras, by the, British Council Madras o MCR(' Hider ULI(_,-PTIDEIEIII'[[DC _
290 Special Invitee to the Narional Exhibition of Art, "J_S’ Principal. College of Fine Arts, Trivandrum
Lalit Kala Akademi, New Dethi 1989 - 1991 Member, Central Lalit Kal]a Akademi, New Dclhh‘ its
- ; , publication committee and Regional Centre, Madras
= H\TEBNATID‘N A]: EXHIRTIONS Member Executive, Kerala Lalit Kala Akademi,
o7 Paris Biennale, PARIS Kerala

“Ten Modem Tuntric Painters”, at “Man & his

el Exlibiviansie Morresl Canacla 1981 - 1992 Member of the Jury, National Exhibition of Art Lalit

Kala Akademi, New Delhi

875 riational Triennale, Lalit Kala Ak , New
MT3 {_[)el;‘;]iit:r[r:iitil:nil Triennale, Lalit Kala Akademi, New COLLECTIONS
- sl Tasr sl Tl sl : Narional Gallery of Modern Art, New Delhi, Central Lalit Kala
i HC\IEBCT;F?Q;LT tennale, Lalit Kala Akademi, Akademi, New Delhi - Andhrapradesh Lalic Kala Akademi, Hyderabad |
. e R _ : — Kamataka Lalit Kala Akademi, Bangalore - Sri Chitralayam Art |
Pl Vv Im:emat_lonal Iriennale, Lalit Kala Akademi, New Gallery, Kerala - [ndia Tourism Development Corporation, New Delhi -
Delhi, India Colour Chem India Pvt, Ltd. Bombay — National Art Gallery, Madras -
0g3 New Tanrra, Exhibition ar Wesr Germany, Kashmir Arts Akademi, Srinagar — other private & public collections in
Sponsored by the National Gallery of Modern Arr, india and abroad.
- Nc‘“ Delhl'_ Iﬁdm — ) . A ddress: Permenant Address:
034 Group Exhibition of Indian Painters, Moscow, USSR Prof. K.V, Haridasan K.V Haridasan
955 — 1986 Neo Tantra Exhibirion as a part of the Festival of TC9/1212, Sastemngalam Cholamandal Arrists Village
India Programme Exhibition at the University of Trivandrum - 695 010 Injambakkam
Calefornia, USA India Madras 600 041
Tantra’ Exhibition ar Australia, (1986) India
536 Asian Biennale, Bangladesh
957 Festival of India, Exhibirion of Arr, USSR
991 Special Invitee to the VT International Triennale,

New Delhi, Indiz
| ONE MAN SHOWS
067 District Library Hall, Madras

Fine Arts Society, Calcutta
Triveni Gallery, New Delhi

268 Yantra Series' Brirish Council, Madras
ohY “Yantra Series’ & “Yantra 69" both ar Kumar Gallery,
New Delhi |
971 ‘Bija Yantra' Series, Kumar Gallery, New Delhi ‘
976 ‘Brahma Sutra’ Series, Lalit Kala Gallery, New Delhi
u78 Metal Reliefs, Gallery Chanakya, New Delhi
931 ‘Brahma Sutra’ Series, Kala Peetom, Cochin ‘
ARTIST CAMPS
EE’SI Lalit Kala Akademi, New Delhi,

Akademi’s of Kerala, Kashmir and Madras
Tamil University Tanjore
988 International Artists Camp, India & GDR in
Dummer, Schwerin, GDR
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COMMENTS

Haridasan's Brahma Sutra series great

Of exceptionally high quality were the paintings by Haridasan shown at
Rabindra Bhavan. They were claimed as symbolic notations of
transcendental reality. This would not be obvious to the unilluminated,
and in any case would be arguable since Haridasan’s own arguments drifts
towards the geometrical structure behind sensuous reality and die-hard
Mayavadins are prepared to reject the skeletal armature along with the
mantle of flesh. But Malevich, Mondrian and others have found hasic
seometrical forms rich stimuli for contemplation and Haridasan’s yield is
perhaps richer.

Haridasan tempers the rigour of rectilinear forms with judicious blendng
of the curvilinear. The forms are nor flar, bur excavate virtual space in
projections and recessions. They are no- static, for spirals climb upwards
with slow or fast momentum, the spices of serried triangles thrust like the
spikes of a Macedonian phalanx.

The values of optical art are also gained by the play of perspective in the
arrangment of horizontal striations, by the overlay of laminated planes of
colours. The colours have been chosen with supreme judgement and are
applied withour modularion or impasto, singing out like musical notes of
extreme purity. This is a chaste, orderly, highly finished art which has
managed to reveal that the pure geomerrical form has its own richness
and sensuous beaury. — Krishna Chaitanya

The Hindustan Times Weekly, January 1977, New Delhi

An exhibition of high order

On the theme of the Brahma Sutra, K V Haridasan presents a fine
repertoire of symbols, sign and morifs which are both archerypal and
“avant garde”.

Esoteric in appearance but built up with clear panel of sectional imagery
which are of stellar, floral of trefoil motifs, set in squares or ovoids, the
paintings derive their moving force both from a symmetrical arrangment
as well as from subtle variations within the compositiors.

In many of these paintings Haridasan proves that the structure of design
and colour carries inevitably a forming, live line which gives each motif,
and their combinations, a specific rhythm,

Haridasan adopts the principle “A searen for an order which is seemingly
not there” in expounding the Brahma Sutra theme and in making this
series. He establishes this sense of order with the use of very considerzd,
formal colour which is cool but lucid. These quiet, placid and almost
neutral fields of colour emphasise the beaury of lines and curves of shapes
and motifs, in terms of their formal relations. In another mode of
composition an arabesque of curves suggests phenomenal power as it
flows, like flames of waves, within an ovoid. Set in this and circulated by
this force are germinal, nuclei formations.

These are among Haridasan’s simpler works., Their austerity and
directness are amazingly effective visually. Pictorially simple and

Muoha Yarrva 1968

effortlessly made they strike the spectator neverthe ess as being symbolic:
More complex in structure in a few works Laridasan juxtaposes
perspectives and planes creating a frame-work which sets off the
symbolic forms.

An exhibition of high order that presents an abstract theme in visually
live imagery. Richard Bartholomew

The Times of India, December 1976, New Delht

1t's Brahmasutra this time

Haridasan's Brahmasutra series of paintings, on view at the Lalir Kala
Gallery, are perhaps as pregnant with meaning as Badrayan’s celebrared
treatise of the same name. And that much honed and esoteric too.
It is a huge show with I8 oils, 9 acrylics and 12 warer colours, It i like a
journzy across trillicns of planets and millenniums of fime. It is also a
splash of colours and an acrobatics of geometric Jesigns. On the more
mundane level, it is a decoration with a flair for inventiveness and effect.
Brahmasutra is the ontological study of the self and the superself, with
generous recourse to symbols anc metaphors. Haridasan's paintings,
following the literal pictorial interpreration of the scripture, gives rhc
symbals design and structure thar is entirely his, uniquely his, His
ingenuity is not to be sought in the metaphysics of symbols but in tht‘.]l’
renderings in the tight compositions of space and subtle variations of
colour.
The one who cannot do so would return frem the exhibition a
disappointed man. Ratna Dhar Jha
Moming Eche, December 1976, New Delhi

Visually pleasing and enduring work of art. Haridasan carefully built up
pictographic symbol gives expression 1o 1deas of energy and of genesis. ..
the entire comeept is the result of a sensibility which owes as much o
rradition as to contemporary outlook. S A Krishnan
Statesman, April 1971, New Delhi

Not many painters, unless they are highly gifted, can give such
convincing performance, because whar surprises most is the newness in
Haridasan... we just could not dismiss him lightly or his Yantra gimmiks
which are pure Haridasan innovations. One thing that strikes
immediately on entering the gallery is that these paintings are a visual
treat. So imaginatively these two forms — geometric and non geometric —
are woven into the overall pattern that we hardly notice them separately.
Every shape has its counterpart, it is repeared and ir's possible variations
suggested either in asingle painting or in more than one. B D Goel
Link, November 1969, New Delhi

‘Madhyanns Surya Yantra', ‘Bija Yantra', ‘Jyothir Yantra' - so run the
titles of the 15 paintings by Haridasan... without an excepticn they
make a body of well thought out, competent corrpositions, made up of
dia-g-ammetical geometrical units, latus blooms, and similar foliated
motifs. . S A Krishnan
Statesman, November 1969 New Delhi




atrems repatterned of flame, flowers, root, seed, is the way Haridasss

Famira scries goes It is a vertual necklace of symbols. .. and it is certamls
= climb upwards from his earlier work... The goodness in them, foe me.

‘s=ems of design, not of the purported occult or esoteric, that enly keep

yous guessing. .. as with ‘Moha', with its minute Miro traces, despise she
fexedness of the total composition. Thus there is pleasure here, of puss

~s==ine. Many of the works guarantee it. Keshaw Mall

_ Hindustan Times, November 1969, New Dt
Tantrik art is of course; a serious proposition as much == Afncan

Sculpture was with Picasso and Derain in the beginning of the cermas or
as the japanese prints were with the impressionists towands the chse of

‘the 19th century.

Hanidasan uses the Tantra symbology, mm;lmm_ it mn = cREST
space partern, So a combination of Tantrik compossitional lose. Keean
dstortions and space geometry methods make a new style for Handean

LA comparision between Haridasan’s ‘Bhoga’ ad "Samsara’ will show Sow

.J’ir.cuir it is to compose Tantrik art using the same set of symbols, ber
arving the formal properties... much painterly skill goss meo

Haridasan'’s compositions. B D Geei

Link, March 1969, New Dl
ridasan 1s @ competent young painter with some bright idess o hom
o be avant-garde... These Yantras or diacrams that house the o of
mantra of the Tantras... comprising the profile face, the sien of the
double, the ligam yoni'complement, the off Yab-Yum figuse, the weves of
iflame and lotus... naturally in esoteric paintings the symbol & frther
defined and isolated and made ro e magical in relation to the voleme of
colour and the magnitude of the dmhet\p al implications...

Haridasan is not unaware of this principle for his whole cffet & dmectd
sowards making colour carry the implications of the symbology. i this he
has an instinct for the right colour scheme. The Yamtras socalled are

superior 1o their outline genesis. Richard Bartholosew

| Times of India, March 1968, New Delhi

In hus works now on exhibition at the British Council Haritssn bas

en away from... to tryl something entirely new. In the Yanis s=is -

hich 15 are « view - he uses archcr\[\.al symbals, hirds, fire, teee.
the colours are vivid reds, purples, blues. ., This along with the sesomance
~ these mystical shapes make most of the paintings extremely sk =
first sight.
Another quality which such paintings demand is precision. Fog any sen
of casualness or uncertainity a1t once disturhs the objectivity and the
“escape from personality aimed ar... Girish Karmad
Indian Express, December 1968, Magias
ridasan is one of the Indian Arrists responsible for creating the

Tantric trend’ in modern Indian Art. llc has, however, used 2 bt of

freedom to express this ancient Art in modern terms.. A sugpestan
of 3 face, something like a tlame, the concepr of ‘\r\a the ||||m'iru.r;
pessonality, appear now and then lending subjective content o an
otherwise symbolic Art. Anjali Sirw

The Hindu, March 1979, Msdras

Hrahima Sura 1974

The mesculoss handling, euphoric tonal quality and overall inturive
truth of the content, elevarte his works to sacredness. ] Sultan Ali

Arts and Crafts — March, 1984
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