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EDITORIAL

had given fse fo abroad. In fact, the best that each of thase fums had
prompted in our artists are somewhat detached ond awkardly dentant from
the typical westem works of the particular temper. This the Impressionist
sculpture of Ramkinker Bai| Is distinctively different from that of his counter-
parts abroad; o is the Cubism of Gagendranath Togore, the medievalism of
Jamini Roy. the Expressionism of the Madras School, the hard-edge and
colour abstractions of the neo-tantrics and the ‘pop’ art of Baroda. One way
of explaining this is fo argue that these expressions being imitative carry No
stakes and therefore wit away af no cost to something nafive and
non-descriot. Many who suspect and resist “rmodemism” would be eager to
make this criticism Suchcnﬁcmtsobvu:swmowedondunfoir.mslsso
becausa it fails to note, much lesexploin.meqmmyonddlsmcwy\essof
the notable deviations, ltwculdbemaeconstmciweiostudymedevtaﬂons
medose!vondteodhmempdmefs?oaoenhedgraquﬂteaﬁskde

somethinglkematbecomewehmentfodﬂonquvuonondo
dbcbllnewﬁdxtadwl«w.omndhcndedhmoseofmmm.n
wchanideotmd!heorvtsocrrahdosopoinfofrecefemevmen
considering contemporary indian painting and sculpture the odvontages
are two-fold Onewouldbeobletoreodmmwindfvedemmonsnot
dewoumorbtwo.wodeeoe'mdsemlbbambnmdsm
oughvhovebeenmedlsposmOnloework.Andw»en.lnmkhgmch
reqding one m'gmrndoconwmpaowopproochtomrdsmehypdheﬁsed
centte of gravity ond polntofrelerenoewh'dwwemoworwwmotpresem.
lf?heombnotooﬁemporayhdlonpohﬂnqondsaipmresomodenedom
inmsmcnnetmewovwetukobouﬂhemmdcmnge.WewouldfOt
instonce, rematktessonmeoﬂqindWestemtdeoinMewukmdmoreon
whothasbemmodeditondhwo:\glnclry.bvwaﬁmmelonmogeoi

“picture”, “drawing”, “composifion” and “dimenticnaity”. Some ambivalence
and polemlcwihwetobewﬂefed In the process, which too will not be
cnﬁss.nwinbeﬂueotﬁ\emsvengogemembemeenmeobﬂudm
Western idea and the unforthcoming native sensibilty which riddies signifl-
cant contemporary Indion expressicn, The point is that a larger discourse of
greater cotholicity mdopemessispossibiemdonenmstchempmiforww
radeem and vaidiate contemporary Indian axpression.

Josef Jomeas
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FEELING AND SEEING

The Paintings of C. Douglas

Spentaneity s the most precious
resource an arfist may aver find
ond keep. It is the only ideal he
could hold on 0. It is a coursa that
mixes him with the imrationol: a wid
animal from the night cave of the
unconscious. It gives hirm a soul and
utterance, The more spontonecus a
pointing &, the more organic it is,

A techniqua thot dsplaces de-
cay and deoth Is foo noble. It s
logical and perfected; aims at cb-
jactivity ond universality. it is falsely
human, schematic cnd eventually
totalitarian,

Douglas’ painfings stood stop-
ped In the midde, for quite some
time stuck in geometry. It would not
come fo terms with magic and
paradox. Thay ooked good and
extracrdnary, optimistic and
aggressive, baing impersonal, The
bright colours tumed out dity over
fime; the geomefry crossed out
subjactivity, the opproach was re-
cuctionst

When the circumference, canfre
ond the mikdde spoce belong to
the unknown, the logical beginning
gets canceled The middie that he
con occept, Is then o paradox,

Symmetical ond  holistic  are

Hervy Schavoir

C DOUGLAS

opposites. Caught in the opposi
tion, Dougles” paintings lost helght
and prepocred for failwe. The for-
malishc fiat pattern was disrupted,
They became less hammonious, less
arficulate, a cry, an animal on
echo, primiively humon He stars
making fextures, holes  mixes

Unniacy

media, draws on fom papers; feel-
INng unrescived by thought, stars 1o
win over the shuclue. The
approach Is widely Integrative.
An ordinary vision #f turns out 1o
be n the end, ke Tagore's God,
gown in ramn, sun and difd, A spon-
taneows feeling of full vision

C. Douglas was o student of KCS. Paniker, at the College of Arts and
Crafts, Modras. After completion of studies he lived and worked at
Cholomondal. He has now gone over fo West Germany. Henry
Schavoir, the outhor of this arficle is a joumalist in West Gemany and a
friend of Douglas.
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AN ARTISTS VILLAGE

Josel James

This Is the story of an arfists viloge which nas completed
this year twenty yeaors of its existence What is remnark-
able apout this Is that it hos manoged this proctically
on fts own It has not during hese years received nof
asked for any funding from he govemment, quask

mental bodies, charitable foundafions or per-
sons. Apart from the smof grant that 1tis enfitied to. ke
any ciher ot orgonisation in the country, # hGs no
exceptionable support from at bodies like the LOM
Kala Akademi. The lona where the artists set up their

and kitchen, they built on their own. In other words, the
arfists who make up ths settiement, owe their villoge
ondmelfvr\gtheyhcwemonogedtoﬂndmnto
nobody’s charity, patronage. munificence o ecoen-
fricity.

The notion wos @ beld and practical one. They spett
# out as tollows: “The pointers ana sculptors of Madres
reprasenting the varicus o organisations, met in
Eebruary, 1964 ond resoved that snce paintings ond
sculptures do not sell sutficientty, It is necessary 1o find
other legitimate means fo the serious ortists to survive.”
The practice of commercial ort or wholetime empicy-
ment under govemment or private ogencies as an
teqchers in schodls or as designers weee found
unsuitable as they pemitted 100 iittle fime for creative
work of a sustained character. Moreover, fhese
occupations were found n most cases to cramp the
artist or to stifie him. Part ime work of two of three hours
per day where the artist coutd freely extend Ne art on
to a congenial craft of tiltarion nature appeared 10
pe the answer o the problem. Two years later it waos felt
ot the Associotion shoud hove G residentiol work
centre for artists ot o suitable place preferably near the
seq on the outskirts of the cify with transport focilities. On
the 13th of Aprl, 1964, the Association complated the
acquiring of 805 acres of lana near the saa shore, s
milas south of Adoyar on the new Coast Highway. The

building of an artists’ viloge ond work centre was soon
under way. Since this magnificent Iftie piot of lond lies
on the Coromandal Coost, the artists' villoge was
narmed Cholamendal”

There have been other soluhons 10 the problem of
the orist's vocaotion and existence in society; one of
them & widely occepted and even idealised. The anist
in this case sefs himself in Q defant and eccentic
ralation to the commaon round of pecple pursuing thait
purposes. Accordingly, ey cppropriate o rebellious
offtudie towords such discipines as that of the com-
mercial  circult, administrotive procedures, office
roulines, tecching curicua and the nhost of ofhes
propxiaties anc conventions that cramp his Inffigtive
and stifle his spirt. He grants himself the licence to go o
sesa and the common mentalify that is formed of
fhem with a kind of expression that is worked up 1o
shock the pecple out of their common wisdoms and
conventional ways. That armangement would give the
ortists o perpetual grouse o fan thelr fires with and n
retum. a heady bohemian existence which could be
honourcbly cheap. What has come to be occepted
ot round os modsm ori'sponotmotsomiontohe
attitude towards art and ortists and of artists towords
othexs In society, that deveiopead in Europe towards the
and of lost century. This distinctly middle-ciass deal has
snce become idedlised and phiicsophised 10 legh-
mise modem ort, The romance of that kind of solufion
proved so captivating thot people were wiling to foks
the existentiol ond societal circumstances of it in oroes
o foerate themsehes into thot kind of rebel expressive-
nass

This soiution, comprsing of the phicsophy of he
zolation and alenaticn of the arist from the un of
common life onctho‘loﬁhevoier\Wocra'nicats
cerainly histeric and authenfic 1o the cultural situchion
in Poris, where It origincted, aiso to that of Gemony
and the United States where flourshed senscioncly
This philosophy of art and existence did Sway mony
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minds n s country toc and some of them lant
themsaies 1o the vind ot solution that it held out. At the
height of fs miluence. tnis group of ortists In Maodras
spoke out ogonst 4. 7in ndia the so-called progressve

school adopts not only the vanowus techniaues ond

approaches 1o art prevolent m Naw York, Pans O
Maxico bt aisd o the tunaamental Yt‘n:':u;_:m feaings of
me nationos of 1aces of these regions That these
thought-feelings and racial of TX wnal lendencies
hove beeaen inhaieq by hese pecpie through 'ONg

radition & perhops averiooked N me foce of the
infense ond MoviNng axpenences ol Cclose contact
proviced Oy modem life. In orcer o rise 1o 15 o!eafest
stature of self-expression In the arts G 1oce OT 4 nation
has to depend in e micist of all influences o s own
tundamental wovs of thinking. feeng and shaping’
(Arrenas, Oct 1964, Like earer sChOOS which adv-
anced he uthhy of @ More guthentic VSN and
inspiration, 1his Qroup of arists put away the sansahonal
phitosophy ©f ant ond existence CS mot binding and

"

oy " A AN 24 -

40
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rajected the boheman solution

What is frue of s h stancally
existence wherain the red o
not that of parancic allenation put of rituatistic went
fication. The rtuasic approach of he tradifional

@ philkosopy of ot and

wBhip Detweer e hwo 5

discipiines aliminated the ego of the salf-centred
sublectivity which recsy s the incnmnating agent onad
identified art and axistence In a selfess discipting Of
wing ond working it is out natural and nonast for amsis
with G sense of fradition N this country fo fing

thermsetwas onchored toy this view. "Tis 10 s daeperso-
nolisation”, hese artists  arficuiated to say on he
authority of TS Evt that ot may De sald o
opproach the condition of sCence “ It indicn tfrociion
wea have pemaps always sensed this trutn. The almos!
toAcl anonyrmty of gredat indian mostarpieces of paint-
ing. scutplure ond architeciure ana somealimes evean
Af [terary works 1enac ta Indicate tihat the ancient iIndian
masters cimead at 1oKNg arn beyond the O onds of
persenolity, towards the fnuly human in o broader

377, Colechon —Lolt ¥oka Akademi




sense * (Atrands, Jan-Apy 1965) This posihon & cef
tainly not wholly exogenous 10 the ronge of exigencies
of the modemistic phicsophy Of Bxprasson 11 was
arasent nght at the height of the paranoic out-burst n
Cezanne’s desire and stnvng for clossicism, In e
meadsiavalism of Walter Gropius, In Rothko's cttempt! to
exprass his ‘not-self, in the ossthahc withdrawal of
Robert Maris and the whole reacton against uddite:
art by the futuristic-technology schecl Sut that was No
mote thon the wind that blew obroed. which did rot
change the wegather much n i aibcontinent

At Madras, in the eany sixties. the group of orfsts
wera more alive to the practical steps to be foxen than
to phicsophising precsely about he stand they were
beng infuitively led fo take They weate quick fo see that
“# 15 a thin line that caides o great painter of sculptor
from a great craftsrman though oresent day thinking
sometimes oppears o under-eshmate the ploce ofa
craftsman in scciety. It & often forgotten thot o greot
artist s ciso a great crafisman for there can De NG art
withaut craftsrnanship.” (Arfrends, Jul-Oct 1965) In
craft which had wrought such manveis s fhe fine
Mohenjodaro and Harappan seals, the canngs on the
tamples of Konark. Khajuraho, Tanre and Madural
the South Indian bronzes, the jewellery and handicraf!
oblects of ulliity, they identified the enormous rituc fhat
relieved artists of thel perscnoity, sel-centred INCH-
vidualism ond other contentious rmondestations of his
being. ond shifted him over to ‘the Ty human, ino
braader sensa’ In craff therefore, they saw the cure for
the alienation of art ond arfists from their own humanity
and of those around them. Feeling their way fo this port
of the solution, they aricuiated it is often feft that
modam painters and sculptors are insufficiently under-
stood by a large mgorty of pecple The Assoclation’s
expenence has been that while it is difficut o ssll a
moderm painting or sculpture, it is acsy to find O market
fot the most avont-garde work of ufilitarion character in
handicrafts. Woodwork, ceramcs, batiks and leather
works are eosily bought by the pecple at goca prices
Sarne of them find in the new crofts something which
gives them on infroduction to modem painhng and
sculptura as wel ™ (Afranas, Jul-Oct 1966). “The Asso-
ciation s convinead”, they went on to say. "thot a more
complete coceptance of modem artsts by he pecple
will be achieved parly and fo a great extent af Inat. by
the nomal and natural educahon N pasthetics and
taste ol the pecple through utiftanan craftwork cre-
ated by him. it is felt that the gulf hat exists 100ay
between the artist and the pecple can be bridged s
way affectively” (id)

Once the shift (from self-exprassive o ego-negaling
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from the emotve content to exhoustve craff) hod
peen effected intuitvedy, thay were embtodenad o
re-do for themsehes the existentiol creurmstiancss, Of
the working and Iving condifions accerding o the new
crientation. The Bohemian act thot orfists were cbliged
1o put on for a living coud be aifched. bacause One is
focied no more by the ego which pushes one into he
act "We ore not bohemians out here naither are we
racluses”. sald one of them in a recent interview ‘wa
are just ortists” “I do not know. | just paint, | guess
professed another more like a devoted crattsmaon than
as on imposing perdormer. (Aside, Mat 1987 It took
some years for the conviction to form cleory in ther
minds. During the sixties the existential Issue was o fina
ralecse from the ego-expressive art hey were Gs-
agreeing with and from the harsh, demeanng de-
mands the practice of it was making on therm “One of
e mokadcses that has dogged the step of e
cortemporory artist’, thay arbculated, "is his apparant
need fo keep himself in the lime-ight withou! O break
foe sunvival Ha has to contnually please O through his
e i order to sell ond Ive. Truly on arfificial sifuahon
consderng human imdations—it does not seem to
aliow for the perdectly normal skack periods of creatwity
in man As < result we hove tooe many exhibiions of
panting where the arfst has recly nothing new o
say. ... the sprhual signficonce of such self imposed
ond periodical withdrawa! friom pubic axtbificns of
ones work by potentially creotve painter coes not
appecr 10 be much uncetsiocd it con pOssibly give
the ortist clority of mind and vision gnd helo him 1o find
hirmself—i0 amve” (Afrends, Jun-Ape 1966) They
sought fo withdrow and seek an exstence where they
could put their minds to the “uly humon” praspect
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which thay naa been able to sense assuredy in their
wOrks

Tha numter of arhsts who shored this prospect wos
mace than forty, ol of them ather students of faculy ot
he Gavemment Callege of Art ond Crafts, Maaras. This
instihution, helpfully, had an excsllent craft departmeant
consisting of engravers. moula makers, goldsmiths onaG
wood-workess, alongsioe ihe facutties of paniirg ard
sculpture T is difficut to assess how rmwch this circurnst-
once naad 1o ao with the centralisathion of the rifucs ©f
craft 1o the discplinge of craative axprassion mat thesa
artists were 8c 10 afternpt. But thee 4 hos far a fact
nsthutionaisad  along with the freer disCIpINGS of
painting ond sculpture In that inetituhion. There was
occeptonce ond agppreciaticn on noth siges and Ok
matonces of unweiccme interterence 0s Detwesan the
maoulders ond sculpture dudents. for instance. But the
teaty-odad painters and sculptors thot the institution held
worked freely ona intensely not 1ended by any avert
declogical management or frentage

They were at it fogether day In and cay out at the
Colege of At and Craft Aftar ciass howrs they would
move over to the pramises of the Stofe Lall Ko
Akademi to cominue painting ond sculpting lote Into
the night: at it again ihe next doy ot the cotege and of
the Akademi ofier that. To take care of the collecton,
axhibifion ond soke O nelr output of pointing and
scuipture. they formed the progressive Pamniers AssoCia
tion. This Association of heirs founced ther jourmal
“Afrands” in 196, 'O auortarly bulletn On contempofr-
ory art, mainty Indian.* The clearings they come upon
n thek cttermpt 10 DNrg about the vaue shift in ot ana
ine prospects ona tetrospects that occured fo them on
tha woy. they aricuiated in theif jounal. This grew into
a movemeant when fhey pecame ConsScious of the
Higtinctve vision and evaluation that was cleornng up
for #am, This new ambence ary the cccurmulation of
croftwork that they were fuming cut made it necessory
to form the Artists Handicrafts Associafion to hondie Ihe
crofis projection, along with the Progressve Painters
Association which concemed tself with the software. It
waos clear os the sxties progressed thot this whole
activity would outgrow the College of Art ond Croft. if i
had not already cone 50

The Principal of the Ccllege of At ond Crofts. KCS
Poniker had himself been the prime visionary and the
nerva-centra of he whale development His Owr
ottempts o shift away from an emoiive voiuation
(servad by fouve colour and cubishc drawing) ‘o O
holistic and transcendental discription, had taken him
oy the early suhes 1o O pont where he astabiished
order of craftsmanship N the medium had to be
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criticaty examined GNaG possibly redone Whie the
issue appeared N Q summary fom in his work, he
results obtained by his coleagues in their awn Ina-
vidual exercises and investigotions hod passea Mo #or
were thera standing by #. But he was to retire from Ine
institution in 1967 and the students who were absoroedc
n this large enferprse 1o be lost 1o the effort ofter
completion of their 1emms in college. Art instituhions with
fived couses ond 1enuwes like tha one In Modras of
alsawnera connot keep uo an ot moverment beyond
a point. Artists, for all thay might owe fo it cannat court
an it fo keep them fogether as long as they need 1o "
must ot some poinf N the deveopment of he
mavement disown them and In oronary circurmnst-
ances frustrate them 0s a group of as inavicuats. “Art
natitutions In Inaea’, they refiected nelplessly “turn out
hundreds of possible yeurd painters, sculptors ano
cregtive craftsmen every year But over ninety five
parcent of them saam to disappedr from the field
sooner or loter. At least. hey never neard of again
Probably, mony of them eke out a dreary Wing
sormawhere drudging on uncongenicl commarcial on
work of some kind or ofher Mary of these unfortungte
young orists often have tellliont bockgrounds of
shugent work. Some ware, pernaps avan locked upon,
while they were students, as the up-ond-coming arbsts
of our times” (Artrends. 1964).

A movement in which o deep revaluation was Deng
ottepted needed 1o conCem sell not just with &
sourcas of inspiration ond the emerging CONVICHIoNS
but aiso with the quesiion of the sunvival of those who
were maoking 1 hoppen with their panting ond
sculptura.  This  concenm loomed large omong the
pointers ond scuptors in Madas By the mid-Suhss

The Becch at Cholamandal
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fram Ihe very ;_‘::;n:"", of view they warns avanc ng with
in crafl which thay were advancing o5 the
ession {in pace of the
wensed somathing which

could olso serve as on honest o
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lions of croflemen in cur couniry

that assurance, some of the more 1as
““hat they would
hencaefoth Iive a fuller ife in society oz creative Qrmsts

sufficienty”. ey

pan-trms, SOy, WO o three hours o gay, on cragive

axtend thes on on to these.” (Arrencs
# the Arists

icrafts Association for the promotion cf The new e

With that the second paort of the solution fo the larger

ssue of o and exstence was in sight for this group of
artats in Modras

The public n Madeas 10 which thay belonged seems
to hove regarded them wek \When the arists donated
ther pantings 1o the wor effort in the eory sixdties. ey
come out and bought up most of them This trend
continued well nto the Icter years of the cecooe
Much mote went on between the orists ard the
aunlic. The artists spoke to them through thealr jcurnal,
reasonad with them ar seminars exchanged Ideas
with them of the Artists' and Writers” workshops held
parodicoly at the College 6f At and Crafts; The publc
responded fensely and passionately at ali these
accasions as if at work with them in a common seorch
tor an art which they could honestly volue Thera waos
tharefore no despalr or dernson n thelr cecsicn 0
maove aut of such famiamty when e arfists eventualy

mactre choxamandal A’ Viioge




come to take it. The force behind that decision to part
with the public was the deoclogy of anonymiy sug-
gested by the rule of croft in their expression and of
course, the factor of avallabdity of kand af prices they
could afford to poy. An expodt order from Italy of thesr
nondpainted textiles worth Rs. 10.000. brought up ther
savings 1o what would cost them to buy 8.05 ocres of
land ot Re. 4,000 on acre in the outskirts of the city. Thalr
Artists' Hondicrafts Association pocled thar savings ond
bought the land on the 13th of April, 1966. Over forly
painters ond sculptors marked out thelr individual
housing plots on this kana, leaving cut a central area for
a common workshop, gallery and kitchen, Some of
therm mowved out into it with thelr families straightway
and continued to wark. In o couple of yaars the arfists’
vilage was up In that place ond work contirued
uncbcted.

The sunvival quesfion in the lorgar art and exist-
ence issue that thase artists had negcotiated hingad cn
three basics: food, a place to ba and feliow arfists 10
keep onasell up with. If fellow ortists were torthcoming
as they had been on occount of the movemeant that
was cn, o place for ol and sustenonce could be
bought and secured, they reckoned, with the money
that coukd be found 1 looked simple once It was
accomplished but t would rot have been real had it
not been for the ideal of croft ond its ideciogy of
anonymity which they had identified hemsetves with in
thelr painting and sculpture. They frusted # fo ther
Artists’ Handicrafts Associotion to toke the inifiative fo
decide on the ploce, to register the lond In its rame, 1o
plan out the setfiement ond to oftend 1C the arange-
ments needed 1o un the ploce. Of the 8.05 ocres of
land registered In the name of the Assocation, a
central area wos retained by the Association fo
maintain common faciiies ke workshop, gallery,
common studic ond kitchen: the remaining lond was
to be made over to the artists-members for buliding
thelr houses ond o grow their gorcens, While the artists
were free 1o sell their painfing ond sculpture In any
manner as they pleased. all their craff-work such cs
ceramics, batks, leather, lacouer, woed, metal etc
were fo be marketed by the Association and the sales
proceeads datributed among the arlists ofter deductng
cost of material supplied and ten parcant of the arfist’s
charges. The fen percent decucted went 1o the
general funds from which overheads ond Improve-
ment expanditures wera o be met, The artists elected
from omong themselves the Praskdent. Vice-presicent,
Secretary and Treasurer of the Association. That is the
set up which hos maintained the ploce for the past
fwenty yeors,
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The survival condition and the freedom which they
had designed for thamseives ad not lock the same 1o
evarybody Panker, who had, in a sense, led them fo
this, was inciined fo view It as a state of renunciation, o
moral negation of a world of strife and achievement,
an existence “peyond the bounds of parsonality”, the
tuming away once more “to life and noture. the
pereniol inspirction to man's creative foculties for a
fresh ond vital new expedence”. To another, the
coming away was like losing oneself N some eigious
or spiftual order, But sorme founa the closeness .and
constancy of the noscent ruralsm too parochial for
their spirit, Two of them went away to Poris fo prompt
themseives with the exctement of thot historical art
metropols. Two others who married  visfors  from
abrood cccompanied ther spouses, one to West
Germany and the other o the United States. Another
desired more comesticity for his fomiy than he could
find n the viloge and eft for his hometown A few
preferrad to remain whera they were In tfown but
stayed offiiated to the vilage One remarkoble pointer
tound the village too open for the protection ha sought
from his own genius. He painted away helpiessly,
oriliantly and ended his fife is his hut in the villoge n o
desparcte bid. Besides these, ego problems of many
sorts did anse offen enough in tha village stimng up the
placid picture that it gave out. But for all that, it is no less
o foct foday than twenty years ago when it started
here.

The work of the indivicuct arfists and of them os a
group In the new environment was fo stort with ©
coatinuation of what was inffiated during their days af
the College of At Paniker. for instance. went on win
the researches into the discipline of figuration which he
had started while ot that insfitution. He went on o
conciude 1 in his finol “"Words and Symbols” senes of
paintings which were done here. In these, he workea
off the ego-consciousness ond its burden of emotion
with an extremely crafty crganisation of purely. syntoc-
tical grophic conventions. He passed awoy with fhat
achievement ten yeors ofter moving out info he
villoge. He was cremoted of the ghat near he villogs
which had been set apart fradtionally for the iast Mes
of craftsmen In thot areq. In those ten years whie ha
was achvancing with the rtual of ego-axhaustion, he
self-sufferng Imoge and fts expressionist registers drop-
ped out of the painfings and sculptures of hs oo
leagues in the villnge. The colour fumed kansporent
like lllurmnination, the form subfie and pattemed and he
vision relieved of anxious thought furmad feely metops-
ysical ft had token around fen yeors in e new
anvironment for the arists to gather the sons ond 1o




{1

n -..4...-—-0{‘
e Y

e \_" o | LY \‘.)f W & ‘~ .
&*:_-_\. ll'\.,'tk\lu.q\ £ L
1 AV v O'a‘\.\ L '\Vﬂn )
Mlds A Y i M

T




1wu‘. i\ e m;‘\«w‘ *w\. v .cw].}g- - ‘3“1

i .

‘.‘o M“ m.: ﬁhw‘* “.bybq'.
E———— = v .A‘ ‘_:\

-
e e

|

,#-ﬂ.

! Sy
=

Q.“

) J
-

. ™ ‘B_ i n: : N .'
P i [T ) Al
il AV A e wé_(
a2 A e U VWL
Y\O“ cz-,y‘.‘ L"‘\ N ,X. "L'.’

/--~r '

LAUT HALA CONTEMPORARY-35

effect the crucial shifi The possibiity aond the affort
came 1o be shored by ortists of other cenfres very
quickly and fthe outicok became wicesprecd. (see
Phiip Rawson, Lalit Koka Contermporary, Sept. 1980)

The shift-over In sculpture which fook pioce along
with that in painting led to striking results. The crafting
away of the ego-axpressive image in this case, went so
far as fo finally identity such craft with the ‘art’ of the
plece. The sculpture locked acceptable as craftwork
of remarkable frashness ond equolly os strangely
axprassive work of ‘art’. This identification of "art’ with
‘craft’ foreshodowed n the final senes of Panker's
pairtings, was sa lorthright and impulstve in sculphure
that it unexpectedty showed up the fiaw in the solution
these arists had worked out o the issue of art ond
existance. ‘At ond ‘craft’ n ther schame were two
seporate cotegories and their strategy consisted of
exfending their ‘art’ to congenial crafts, Such ‘orfistic’
craffwork was fo be the commodity with which thay
were 1o buy ther Welihood, fime ond the freedom
neaded 1o do serious ‘aff. mplied In this quite
defintely, 5 o subsenient, means-to-an-end role 1o
craft in rakation 1o ont. That dearly was inconsistent with
the way art ond croff become one in Ponikers
pantings and in the distinctive sculpfure the argument
had given birth to in the viloge. They convincingly
rivoidaied the distnchion which had been foundation-
al 1o ther survival

In any case, after the first ten years things hed not
peen going well with the solution, There were some
artsts who found the crathwork they were doingfobe g
distroction, o termptation and more of a concassion 1o
the cdditles of public toste than the nucl of self-
extnguishing application o of aims-gathering thot #
wos meont to be. The off hand job many of them weaa
led 1o do with # got them stuck on the romance of
anfiquity, religiosity or of picturesqueneass 10 get he
specalised market for afstic crafts 0 Ciear fhem n
sufficient quontifies. Such concesson ond Convien:-
ence, besides making their crafts products dull, stared
aeventually 1o hold their 'seriows’ art down, although not
without excentions. The impasse was finolly reached
when the morket for crofi-ware, shronk to @ frachon of
the origina! sze. The market tor handpainted fexdies
theilr chief craft-ware, was fliooded by imitations and by
cheoper ond standardised wore put out by the lexlie
industry befuddiing the choosy chiants who hod siood
by them in the early years. it had becoms necessory
ond proper for them in these circumstancss o foke
note of Paniker’s work and the new sculphuse ond 0
review ther routine and the presupposiions whch Hod
stabilised # for tham

&
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The dstinctive scuipture in which the dentity was
accompizhed and those txilliont instonces of painting
which were distinctive tor the same reason openaad
them out of the mpasse which had started 1o hold up
the enferprise the vilage hed embodied. A fthird
breakthrough was in orchitacture. In recent yaears. one
of he pointers tock to designing and construching
bulidings. Without any formal training in the discipine
the ponter went about absorbing professional Kdeaos
and veniured designirg fresh ond low cost concep-
fions ond putting them up with o group of speciklly
trained group of warkmen, His construchions convinced
os sculpture when considerad with an opean mind from
that point of view, and as funchonal and architectural
when consideraed from the common point of view.
Besides, they cost on the average forly percent ess
than stondard marke! rates of construchion. In o few
years after he had started he had found more clients
than he coud take on, including three in the villoge
fself. As with the sculphure, one connot conclude
whether these reaisations in brick and cement were
‘ot or ‘croft or ‘indusiny’. They were ol of these
simuttaneously and in remarkable unicn

The ponter-architect, the sculptor and the painters
could hove desired greater variety ond scale of their
output since the distinctive products had come to ba
very remunerctively priced in the market. But the sccpe
for increasing both the scale ond variety of work in the
vilage stood subject to a constraint mplict in the
set-up they hod put up for thermselves. it appears o
have been a principle that they shall not have for the
villoge any more of management and administration
than what the artists could do by themselves. They
have no paid staff other than o recephonist ond G
watchman. The limit fo the volume and vanety of
activity that the vilage could manoge and support
would theretore depend con the time and energy the
freedom-loving workmen couid spore for such tosks
Basides, cport from an informal, intuitive ossent 1o G
ceran outiook on art and existence. there wasn't any
ideclogical bind to keep fhem down fo q siict
discipine of work ond management. This leoves the
viloge unique, free of officialdom o establisnment of
ony kind. It lecves them free, in G sense, of activity
exceeding what they con manage with their spare
fime and residugl energy. That sefs the inedia. an
institutionalised reservation Ggoinst expensve exprs-
mentation. motivated jobbing, In general, ogainst any
such expansive appreach 1o art and existence In theis
midist. This has preserved the place from the adminstra-
tor ond the ideclogue ond prevented the orfists from
fumning into such ogres themsaies
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The obsence of an ‘establishment’ and officialcom
leqves the solution without the common presenvoiives
that keep it for o future date. The official set-up or of
least an establshment binds the state of offairs into a
contirming set-up which can outiive the prasent mem-
bers ond comy it on for others in the future. °| have not
thought about it and nothing moves me to think about
t* said Panker when ha was once asked atout If. “This
ploce is here "he sald, "becouse the arists who are
here needed such a ploce. it may be that they will not
need it any mor some day. if ona when that happens
it would be best for this place to die anc be as # it had
naver bean It could be burdensome and pathefically
so If this ploce s not permitted to be no more i ond
whan #f tumns deod to those who are here” "When
Cholemandal was conceved” said cne of the artists
racently in on Inferview, "It was meant fo be a cna
generation thing.” That wos the generation which had
to peddie ther pontings for monay to live. put off a
meal sometimeas with tea and peanuts, huddie them:-
seves on the fioor of the Akademi buildings and
someatimes on the step of the College of Arts and Crafts
to pass the night, hang around patrons, dealers ond
rewspoper columinsts for favourable consideration
ond a word of encourogement, dreaming cll the while
of on ort with which to kill the anxiety ond to sense “the
fruly human. in o broader sense.” To them Cholaman-
dal has been a moment of glory. real, Impamanent
ke o dreaom come away.’




